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yellow which may be used without danger in this respect. As to 
the rose, the white of the china gives the light of the flower ; the 
mixture of " ivory yellow" and " sky blue" is only for the half 
tints and the modelling of the shading. (3) With any dark color 
— brown bitumen, or even raven black or ivory black — it is best 
for a beginner to retain the outlines. (4) No ; do the outlining 
last. (5) " Yellow for mixing" and deep chrome green give all 
the different gradations of green for the first firing. Use them in 
the proportions required for the proper effect; afterwards you 
will have to strengthen the shading for the second firing accord- 
ing to the directions given. (6) All the published directions for 
porcelain painting for amateurs are for painting aver the glaze. 
Only professionals in large factories paint porcelain underglaze. 
We do not know any place where amateurs could get work of 
this kind fired, the expense and trouble being too great. In 
Professor Piton's •' China Painting in America" you will find 
fully described the processes on faience and porcelain overglaze 
— being almost the same — as well as the faience underglaze. 



DECORATION FOR A. VASE. 

Editor of The Art Amateur : 

Sir : Will you please inform me what decoration will be most 
suitable for an ivory-ware vase, twelve inches high, of which T send 
the outline that you may judge of the shape. 

M. H. W., Lewisburg, Pa. 

Answer.— We will try, in our next issue, to furnish you with 
designs. " Rouge Capucine" for the ground, with white classi- 
cal figures in black outline and shaded with gray, would be 
suitable decoration. 

AMERICAN COINS. 

Editor of The Art Amateur : 

Sir : I noticed in The Art Amateur an article on the values 
of American coins. Can you give the address of a dealer ? I 
have some of the coins mentioned ; also what I take to be a very 
rare American copper coin — date 1783. It has the inscription 
"Nova Constellatio" on one side. It is in a perfect state of 
preservation. I will give better description if you like. 

L. A. Kiefer, 2 Oddfellows'* Building, Indianapolis. 

Some of our readers may perhaps be able to give our corre- 
spondent the information he seeks. — Ed. A. A. 



find by pale lines that he expresses all that could be desired in 
this respect. :. .;- ■■- 

The best etchers have always made use of pale lines as well as 
fine ones for the purpose of tone, and some have even sought 
other ways to secure this desirable end than by very light biting. 
To represent distance by tone as well as by fineness and delicacy 
of touch is a great desideratum, which ought to be acknowledged 
and sought after by all lovers of etching. A gray line in a copper- 
plate print is no more a false line, necessarily, than the same 
would be in a pencil drawing. 

There may be few of the readers of The Art Amateur who 
have the opportunity of examining many of the finest etchings 
of Lalanne, Lalauze, Claude, Haderi, and others, where they 
would find that very much of the beauty depends on the faint 
line ; but they can study the premium etching by Volkmar, given 
by your magazine, or they can examine "The Trio," which ap- 
peared in the January number of The Magazine of Art, and they 
will discover the power of tonality, and understand that the pale 
lines, produced by a very small quantity of ink in the finer scratches 
of the plate, are just as important to the proper effect as the bold, 
black masses of color. 

Benjamin Hartley, Fort Scott, Kansas. 



THE PALE LINE IN ETCHING. 

Editor of The Art Amateur ; 

Sir: It has been asserted by a contemporary of yours, in 
answer to a question by a young student, that" a pale line is a 
false line ; only absolutely black lines are true." 

Such a notion has prevailed in certain art circles for a long 
time, and many have accepted the idea expressed as a truism, 
without question or examination. 

If the above assertion be correct, then it must be admitted that, 
there are very few truly good etchings. If it is so, that " a pale line 
is a false line," Mr. P. G. Hamerton has made a great mistake 
in his Etcher's Handbook, where he speaks repeatedly oi the 
pale lines. Does he simply mzzxi fine scratches ? Certainly not, 
as maybe readily gathered from his frequent mention of tonality. 
Mr. Hamerton acknowledges that etching does not triumph 
where the subtle effects of tone are required, and that for this 
reason it is not so well adapted to represent distance as "some 
other method; but at the same time, in one of his own plates we 



TO REMOVE BLEMISHES FROM A PAINTED 
CANVAS. 

Editor of The Art Amateur : • \\ ' ■ 

Sir : Will you inform me if there is any remedy for the marks 
that appear upon a canvas sometimes after being painted upon ? 
These marks come out in the form of straight lines or curves and 
remain visible, of a darker color than the surrounding colors. I 
have just finished a picture with a delicate lilac evening sky, 
and just where the rose tints fade into the violaceous gray two 
bars or strokes have shown themselves across the canvas. A 
friend surmises that it is the oil in the paint which has gone into 
some hidden cracks in the subjectile. Please inform me if the 
trouble can be cured. . - E. L., New Orleans, 

Answer.— The safest way would be to give the painting to a 
professional " restorer." If you care to risk treating it yourself 
put a thin sheet of glass or of metal carefully over the picture 
and press it with a warm flat-iron. After some trials, if the sur- 
face of paint is thick enough, the cracks will disappear ; if the 
paint surface is thin, it will be impossible to remove the blemish. 

...THE RELATIONS OF COLORS. 

Editor of The Art Amateur : 

Sir : Would it be improper for me as a subscriber, to request 
you to publish in The Art Amateur some articles on coloring, 
such as the laws of harmony and contrast, difference between 
harmony and monotony, the proper and improper deviations 
from nature to produce certain effects, etc. ? If you would, I 
think they would be instructive and interesting to other subscrib- 
ers beside myself; E. E.'E. PAttee, Independence, Kansas. 

Answer.— Some articles on this subject have already appeared 
in our columns ; others are in preparation for our next volume. 



Greenwood." After tracing the drawing make a plain border of 
ultramarine just below the foot of the figure. Make the back- 
ground "gris-tendre No. 1," the trunks of the trees very light 
brown, No. 108 ; the leaves apple-green ; the flowers, the white 
of the plate shaded with light gray. This is for the first firing. 
The marked outline of the figure will now have been lost, but the 
white space left on the plaque will show distinctly where it 
should be. Put in the flesh tints in " saumon," the hair in 
ochre, mixed with a little gray ; the dress in "yellow for mix- 
ing," very light, and shaded with gray; the mantle turquoise- 
green, edged with brown-yellow ; the belt and clasp all brown- 
yellow, or the belt turquoise-green, and only the clasp brown- 
yellow. The fillet in the hair keep white ; also the necklace, 
which latter should be shaded, however, with light gray. The 
shoe should be brown No. 108. The flowers may now be col- 
ored with carmine No. 2. 

Plate XCVIII. is a design for a plaque : " Egyptian 
Harper." Make the grounding color carm elite ; flesh tint car- 
nation and ivory-yellow, and a little bit of neutral gray; 
hair dark raven-black, blue and gray; ornamentation of 
the hair gold, silver-yellow and yellow-ochre in the shad- 
ing; dress light rose (rose Pompadour) or carmine A, 
spots in green; petticoat, turquoise-green, light; harp gold 
and bright colors, as pure blue and red, in the decoration ; 
arm-ring gold. The plants should be scratched out with a 
knife, the leaves green, flat-tint, and the flowers pink or white, 
with light-brown stems; floor gray — neutral gray; roses blue 
or red (carmine-red and brown-red). 

Plate XCIX. is a group of designs for wood-carving, 
suitable also for general decorative purposes. 



SUPPLEMENT DESIGNS. 
Plate XCVI. is a group of designs for embroidery : 
Dahlia," "Clematis," "Maiden-hair," "Pinks and Grass." 
Plate XCVII. is a design for a plaque: "In the 



DECORATIVE ART IN NEW JERSEY. 
THE Woman's Exchange and Art Society, just organized in 
Newark N. J., on Easter Monday c pened its rooms for business 
under decidedly favorable auspices. The President is Mrs. 
Thomas T Kinney, wife of the editor of The Newark Daily Ad- 
vertiser and the other offices are filled by ladies of social position 
in the chief cities of the State. For a first exhibition the display 
of work was highly creditable. There were over a hundred arti- 
cles, including pictures in oil, painted screens, china paintings, 
and' decorative needlework of various kinds. The attendance 
was large, and the interest was so great that most of the articles 
exhibited were sold at sight. New Jersey, with its Trenton pot- 
teries and Paterson silk factories, ought to take an active part in 
the general movement for the promotion of the industrial arts in 
the country, and we think it is a hopeful sign that such repre- 
sentatives of the culture and wealth of the State as those identi- 
fied with the Woman's Exchange and Art Society of Newark 
have taken the initiative in the matter. Their refining influence, 
if properly directed, can hardly fail to be felt in the production of 
artistic pottery in Trenton, which, we fear, is now to be sought 
there almost in vain. It is rather surprising to learn that al- 
ready two kilns for firing decorated pottery of amateurs have 
been established in Newark. We do not see why this youthful 
society, which we know has among its members several excellent 
china painters, should not do for the pottery interests of New 
Jersey as much good, at least, as the ladies of Cincinnati have 
done for the corresponding interests of the State of Ohio. 



BO U TON'S SPECIAL BULLETIN for March and April, 

containing a select list of the latest Ft ench and English Works on Decorative Art, 
Costume, Jewelry, Furniture, Collections of Etchings, Van Dyck, Raphael, Meissonier, 
etc., etc % , may be had gratis on application. 

J. ffl\ BOUTON, Y06 Broadway, New York 
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ORIGINAL DESIGN 



FIREPLACE TILE FACING 



DRAWN BY CAMILLE PITON, 





Directions for painting this beautiful set of eighteen 
six-inch tiles will appear in THE ART AMATEUR 
for June, 1&81. The extra supplement to that num- 
ber will contain a full-sized working design of the 
six tiles at the left. The six tiles at the right will 
be similarly given in the extra supplement to THE 
ART AMATEUR for July, and the six tiles above 
will appear in the extra supplement to THE ART 

Amateur for August. 
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PLATE XCIX.-QE SIGNS FOR WQOD-GARVItiG. 
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DESIGNS FOR CHRISTMAS CHURCH DECORATION. 



(See page 16.) 
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DESIGNS FOR CHRISTMAS CHURCH DECORATION. 



(See page 16.) 
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PLATE XCVII.-DESIGN FOR A PLAQUE. 

(For instructions for treatment, see page 132O 
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PLATS XCVI.-DESIGNS\FOR EMBROIDERY, 



(See page 132.) 
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FAC-SIMILES OF SKETCHES BY ADRIEN MARIE. 



